
 

 

Adapting the Past: Instructive Editions and Transcriptions for the Flute of J. S. Bach’s 
Sei Solo for Unaccompanied Violin (BWV 1001–1006) 
 
Abstract for a panel proposed by  
Chiara Bertoglio, Maria Borghesi and Vasiliki Papadopoulou 
 
The proposed panel is composed of three scholars whose research has focused on the re-
ception of J. S. Bach’s works, concentrating on the use of instructive editions as an instru-
ment for studying past performance practices. The three papers will contribute, in a con-
sistent fashion, to the discussion of the reception of Bach’s Sei Solo for unaccompanied 
violin, taking into account the editorial history of the original violin works and what it re-
veals about the history of their interpretation and performance (Papadopoulou), as well as 
the transcriptions which have been realized in the following decades, with a particular focus 
on Italy (Bertoglio, also taking into account the transcriptions for the flute), and on the 
dialogue between “historically informed practice” and the creative efforts to appropriate 
the works through transcriptions (Borghesi). 
The aims of the panel will be, therefore 
- to discuss the dialectics between instructive editions and transcriptions 
- to reveal how both editing and transcribing are crucial components in the Wirkungsges-

chichte of a work and composer 
- to discuss how certain performing styles and aspects which are idiosyncratic for an in-

strument’s performance practice may or may not migrate to other instruments of desti-
nation in the case of transcriptions 

- to consider the creative challenges represented by transcriptions having the flute as 
their instrument of destination 

- to emphasize the role of Bach’s Sei Solo as an iconic work in the history of Western 
classical music and how their transcendent complexity has fostered the creation of sim-
ilarly complex transcriptions for other instruments. 
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Bach inflated and deflated: Italian transcriptions of the Sei Solo and of the Cello Suites 
for the flute and the piano 
 
Bach’s solo works for unaccompanied bowed instruments (such as the Sei Solo for the vio-
lin and the Cello Suites) have increasingly attracted the attention of performers, editors 
and composers: the technical challenges they pose, the musical complexity of their writ-
ing, and the sheer beauty of their artistry have justly earned them pride of place in the 
Western canon. 
This attention has also frequently taken the shape of transcriptions, whose degree of free-
dom and creativity depends on a variety of factors: whereas it is virtually possible to tran-
scribe Bach’s Sei Solo for the viola without altering in a substantial fashion the original 
text, the transcriber’s hand becomes increasingly noticeable when the original instrument 
and that of destination are markedly different. 
Transcriptions from the violin or cello to the flute, thus, face the challenge of finding sat-
isfactory ways to deal with Bach’s densely polyphonic and occasionally chordal writing; on 
the contrary, transcriptions for the piano frequently demand that the transcriber take ad-
vantage of the piano’s compass and of its ability to play large intervals, chords, and thick 
polyphony. 
Since transcriptions constitute a crucial element in the history of reception of a composer 
and his works, the proposed paper will compare transcriptions of Bach’s solo works for 
bowed instruments realized by Italian musicians and having as their instruments of desti-
nation the flute and the piano. Claudio Ferrarini’s transcription of the Chaconne for the 
flute will be juxtaposed with those realized by Busoni and Angelo Boschian, while tran-
scriptions of the Cello Suites written for the flute, among others, by Franco Crepax, will 
be compared with those realized for the piano by Boschian himself and Fumagalli. 
The paper will thus demonstrate not only the obvious differences in the instruments’ idio-
matic features, but also how the reception of these works can be traced in its historical 
development by following the trace left by the transcribers and their aesthetical ideals. 
 
 
 
_____ 
 
 
Chiara Bertoglio graduated in piano with honours and special mention at the Conservatory 
of Turin, followed by further degrees at the Accademia di Santa Cecilia and an interna-
tional career as a concert pianist. She obtained her Master‘s degree in Musicology at the 
University of Venice with honours, and her PhD at the University of Birmingham with a 
thesis on the Italian instructive editions of Bach‘s Well-tempered Clavier. Later she ob-
tained a Master‘s in Systematic Theology at the University of Nottingham with honours. 
Her published CDs include a series, in progress, about Italian transcriptions of Bach‘s 
works (“Bach&Italy“, Da Vinci Classics); her most recent monograph, Reforming Music (De 
Gruyter, 2017), received the RefoRC Book Award in 2018. She has an extensive record of 
published works on specialized journals such as Early Music, Musica e storia and many oth-
ers. She is the Vice-President of the International Festival “BackTOBach“. 
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J. S. Bach’s Solos from Strings to the Recorder: Editions, Recordings, and HIP-Instances 

  
  

A number of studies focus on the editions of J. S. Bach’s instrumental works: in Italy, schol-
ars concentrated on keyboard compositions (Bottoni 2007) and in particular on Two-Part 
Inventions (Borghesi 2015) and Well-Tempered Clavier (Giannetti 2005, Bertoglio 2012). In 
the broader international context, the most recent researches concerned solo works for 
strings, such as Sonatas and Partitas for violin (Papadopoulou 2015) and Cello Suites (Szabó 
2016). 
  
As is well known, Bach composer relatively a small number of works for the solo flute (re-
corder or traversiere), although he did dedicate special attention to these instruments in 
orchestral and ensemble works. That said, the wave of popularisation of the recorder which 
invaded Europe from the 1970s entailed a rediscovery of forgotten repertoires as well as 
the appropriation of works conceived for other monodic instruments. That was the case with 
the arrangement for recorder of 11 movements from the Sonatas and Partitas for Violino 
Solo edited in 1978 by the Dutch virtuoso and conductor Frans Brüggen: the only copy of 
this publication found in Italy belongs to the Library of the Genova Conservatoire, in the 
Nikolaus Delius collection. Unfortunately, Brüggen never recorded Bach’s violin works. How-
ever, if it is thus impossible to compare his edition with his instance, further elements can 
be derived from his performance of the 1973 edition of the Cello Suites. 
  
This paper considers Brüggen’s editions and recordings by following three parallel lines. 
Firstly, I investigate how a pioneer of the Historically Informed Performance (HIP) ap-
proached Bach’s sources and available critical editions by arranging works conceived for 
another instrument. In parallel, I examine Brüggen’s purposes and his editorial interven-
tions, by starting from his interest in the rediscovery of historical performance practice. 
Finally, I propose a comparison of Brüggen’s editions and recordings with performances by 
other recorder players who used his books, while also discussing the limitations and possi-
bilities faced by both scholars and performers when reconstructing the editor’s performa-
tive intentions from instructive editions. 
 
_____ 
 
Maria Borghesi graduated from Pavia University (Cremona) by submitting a thesis about Ital-
ian instructive editions of Bach’s Two-Part Inventions. She is a PhD candidate in Musicology 
at the Hochschule für Musik – Dresden: her discussion will take place at the end of 2019, 
and her thesis focuses on the Italian Reception of J.S. Bach (1950-2000): Words, Sounds, 
and Ideas. Her research interests concern J.S. Bach, textual bibliography, performance stud-
ies, Italian music culture, cultural reception theories. 
In 2018 she obtained a six-months grant at the Deutsches Historisches Institut in Rome; 
presently she has a contract for the ERC-Project ‘Performart’ at the École Française de 
Rome. She collaborates with the Italian Musicological Society and the Bach Network. In July 
2018, she led the secretarial team at the “18th Biennial International Conference on Ba-
roque Music” in Cremona, while in September 2019 she will be a member of the scientific 
committee at the international conference “Bach at the Dawn of 2020” in Dresden. 
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„[…] über die outrirte, willkürliche Bezeichnung“: Instructive Editions of J. S. Bach’s 
Sei Solo 
 
In 1853, the first instructive edition of Bach’s Sei Solo appeared in the publishing house Fr. 
Kistner in Leipzig. Ferdinand David, who then served both as concertmaster of the 
Gewandhaus orchestra and as violin teacher at the local conservatory, edited the violin 
score, changing and adding articulation and expression markings, dynamics, fingerings as 
well as note values of double- and multiple-stops. The reproduction of an additional smaller 
printed stave with Bach’s ‘original’ was explained through a comment on the title-page of 
the edition, stating that this has been provided for those “who wanted to annotate the work 
themselves.” The analysis of this and other annotated/instructive editions as well as the 
consideration of further historical evidence lead to the conjecture that at that time Bach’s 
text could or should be ‘adapted’ according to prevailing performance practices. 
This paper will first address the reasons of such adaptation processes that are expressed, 
for instance, in accompanying texts to the editions, providing ground for comparison with 
the motives that have led to arrangements and transcriptions of these compositions. Fur-
thermore, a qualitative and quantitative analysis of the editorial markings found in various 
editions of Bach’s Sei Solo from the 19th and early 20th centuries reveals constants that 
concern both the interpretation of specific passages and performance practices in general, 
raising questions regarding their inter-instrumental continuity and the role of tradition. On 
the other hand, long-forgotten innovative and individual practices are also documented in 
these remarkably detailed sources, constituting thus an invaluable corpus in an attempt to 
(partially) recreate the past. 
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Vasiliki Papadopoulou studied violin, musicology and art history in Cologne, Zurich and Vi-
enna. As a violinist and baroque violinist, she has participated in various ensembles and 
orchestras around Europe. Her PhD on the editions’ and performance history of J. S. Bach’s 
Sonatas and Partitas for solo violin has been awarded the Austrian State Award of Excellence 
2015. Since 2014, she is a staff scientist for the Johannes Brahms Gesamtausgabe at the 
Austrian Academy of Sciences in Vienna, and since 2015 a member of the Junge Akademie 
Mainz of the Academy of Sciences and Literature in Mainz. 
 


